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DIRECTOR’S NOTES

Love is one of the single most written-about emotions in the
human experience. Our lives are flooded with love songs,
love poems, love stories, even sermons about God's love for
humanity. The Abdication is no exception—its central
concern is love. But love in The Abdication is not
straightforward; it is convoluted, fragmented, blocked at
every turn by barriers that are both social and psychological.
The usual categories of platonic love, erotic love, and divine
love seem to hinder more than help an understanding of the
various loves of Christina's life. The need to sort them this
way (both hers and our own) slices love into a number of
sharp fragments that are too dangerous to grasp. The
Abdication is about the love of self and the love of others:
about the fractures we create within those loves by setting
people apart from one another through power structures,
and apart from themselves through our rules about how
people ought to think, behave, and feel. Answers to this
problem are neither clear nor easy, but Wolff's
unconventional script challenges us to try to find them. The
Abdication demands that we find both the question and the
answer embedded in the play's final line: “Why?”
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It is tempting to simplify our world.
Handwritten Productions aspires to theatre that uses the full

breadth of the English language in order to draw our audience
to discuss those complexities they might otherwise ignore.
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